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Autumnal Sensory Journey

An Open Ending: TFAM Screening Project transforms the museum underground
space from a traditional "white cube" gallery into a unique art cinema, opening up
new imaginations and possibilities through a year-long series of thematic exhibitions.
The final season of the project will start with "Hybrid Moving Images" and "Tuned In &
Turn On". These themes look back on TFAM's characteristics as a screening venue,
provoke thoughts on the interactive relationship between image-making and viewing,
and re-explore the composition of visual language and viewing experience.

TFAM Net.Open project launched in 2024 focuses on the convergence of digital
technology and art, expanding exhibitions and performances from physical venues
into virtual spaces. The initiative has launched the offline project "The Sound of
Sinking" and the online exhibition "Vanishing Acts". "The Sound of Sinking'in Gallery
F is a multi-person virtual reality experience created by artist Chia-Wei Hsu in
collaboration with underwater archaeology, acoustics, and VR teams. The audience
is invited to enter the virtual scene through a digital avatar and embark on a journey
of submerged historical memories.

TFAM Annual Solo Exhibition presents four artists' explorations of contemporary
topics: Lee Tzu Tung reflects on her struggle of being unable to realistically convey
the experience of trauma during her making of an experimental documentary film; Ko
Liang-Chih explores the tension between manual and mechanical writing through on-site
recreations of calligraphy fonts designed for commercial use; Hsu Jui-Chien uses items
undefined by their intended purpose to invite the audience to rethink the connection
between their bodies and the objects displayed; Hung-Chih Peng uses video with a
large-scale mechanical installation to reflects on the influences and trajectories of three
pioneering figures in Taiwanese theater whose lives ended too soon.

B R EEAMHFRRIEHEMIINE

We Always Need to Create New Stories for the World

2025.01.18 — 2025.12.21
R
South Entrance

FEPTEEH AW ERNISAH - JUBHEND BMELD : ERBIERNYE
=R EthE—UIHMEEYNEE - 2REVAIIRANNER

IRICARAS - EULLRENRER —(EEXHE - EEGEENE  Fq  HEBEME
VEMLAREERERE - SiE [ BEFSE  BEIESETEMEEEL
BIM—E [RFTA -~ [54E] WHRXFE -

RETHEEES (RMNKEEFEAMRRELEHRONE) EiE— BB
BORNIE AR F RO R - EM AR IREEH A LRHEBAYEN - E2HEHARR
R B M AR -

The South Entrance is a place that is hard to define, but it can be precisely
divided into two dimensions: It is a tangible, physical space, and it is also a
vehicle for any and every abstract thing, presenting the perceptible level of
things.

In this context, the exhibition taking place here has a theme, but it is more like an
organism: It transmits and translates the works, the place they relate to, and their
materiality, something akin to "generation." Therefore, it also implies propagation
and change, existing in an "incomplete" and "ongoing" state.

The working title of the exhibition, "We Always Need to Create New Stories for the
World," is an attempt to invoke a pure intellectuality and also a pure sensoriality.
These two orientations are diametrically opposite in philosophical outlook, yet
unexpectedly, they form a certain metaphysical dialogue.

FRELE (BIEBRABLNBEE.) | 2025
Chen Hui-Chiao, When the Spheres Merge in Colors for a Large Wall | 2025
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BRI - BRAIEEAA : fREVET ST kTS

Olafur Eliasson: Your curious journey

2025.06.21 — 2025.09.21
—2 1A 1BREZR
Galleries 1A, 1B (1F)

KB - BEBMRBENHA - KA DMNORERKERE [BAH - RGN R
MEFSiRiE] BREREBE 0 FNEMER  REXE  6F MERETSR
5 - BN  BF  IRABARIRR - SIGBRRRANBRIBHMME - HIF
mAMERRERE  ERRENSE—ERIRNEBE  FZEE2R - RER
FEMAMIABETRZRENEY  ENERFBER - TWBEBNHA -

Icelandic-Danish artist Olafur Eliasson's Southeastern Asian touring exhibition,
Olafur Eliasson: Your curious journey, showcases his artistic practice over the
past 30 years. Featuring installation, painting, sculpture, and photography,
his works use light, color, movement, and natural phenomena to heighten our
awareness of our environment. Eliasson's works are open to interpretation and
are activated only through the audience's own participation—whether through
our gaze or shifting position. By bringing our attention to the intangible aspects
of everyday life, the exhibition invites audiences to re-examine their surroundings
and find new ways of observing.

B - HAEMR (BBER) | 1997 | BRER - EALTHIIEMER - 2025 ; Angsuvarnsiri I
© 1997 BT - HFIEIR

Olafur Eliasson, Room for one colour | 1997

Installation view: Taipei Fine Arts Museum, Taipei, 2025; Photo: Taipei Fine Arts Museum;
Courtesy of the Angsuvarnsiri Collection, © 1997 Olafur Eliasson

BRI TR
Virtue and Beauty: A Tribute to Ni Chiang-Huai

2025.06.26 — 2025.09.28
“i82A 2B REZE
Galleries 2A, 2B (2F)

FRIERE [EREE] DR RBIEE AT  [BFRE - B
%] > BEOBEMtBRFMARZINEN BERIER o thOEMBRRERMEIRA
IR EMEEMERIE - EMESItWAERZEEMBRATHE - Bt - FREFT
DA ks8R ] ~ TRt ] ~ BEEE]  [A% - R/~ [24e ] - [HRA -
Bp) - [AE - BRR] 8 EAEEMBRBEEAKEAMFIKE 2 - BEREAM
W [EEEME] WRERREERS  REMEEHRACRDOEE - NEEE
AMHRALE > AEMOEBED > MELEANERBREER -

The title of this exhibition, Virtue and Beauty, is drawn from a reflection in the
diary of Ni Chiang-Huai: "A noble person cherishes Virtue. Art delights in beauty."
This phrase encapsulates Ni's singular and profound artistic philosophy and
vision, rooted in his contemplation of the spirit and values of modern civilization
and guiding his lifelong commitment to advancing the development of Taiwanese
art. Organized around eight themes—Early Works, Coal Towns & Mining
Communities, Harbor Town: Keelung, Portraits & Nudes,Taihoku City, Excursions,
and A Gaze at the Everyday—the exhibition traces the course of Ni's creative
journey in watercolor. It further explores his vision for the Baofung Art Museum,
considering how, amid the tide of modernization, Ni sought to reshape Taiwanese
worldviews and values through knowledge and cultivation in art.

{RIE1R (s (EEE) ) | 1929 | K| 47 x 60 A% | EIETH I EATRE LT
Chiang-Huai Ni, Inland Sea (Keelung Harbor) | 1929 | watercolor, paper | 47 x 60 cm |
collection of Taipei Fine Arts Museum

e

m
x
=
=
Ed
=3
1z
2
m
<
o)
=l
=
12




i

m
x
=L
=
Ed
3
7]
2
m
<
)
5
E3
@

RBEBFFH—EIRI 165 BEE

Silent Letters—Feeling the Units

2025.08.09 —2025.11.16
“IE3AREERE
Gallery 3A (3F)

AEEFERREFPREALENTER  SE2NREPHE - AEPOMMLSE
KIBHEMINEE - EREPEBVR B AHHE - R RBETERE - MBEMR
FRAS - BIF 165 BENEE - FEUMRBAIRNIIR - EEMHERBHEE
e BRRAEEREE KA AEREEFEMN  BEATEHRINRTEHS
Lo MEEMHEEHRBENES AT TENG T ERRERP - BF
Ee  ERMEENIARARRY - BREMRERINT - WA B R E SR R
BRENERT  BAAERBRS  ERERAPERP TE TLEMEE -

Silent letters are invisible but indispensable in words, for they advocate visual
diction. In our daily life, things require delineation and description of functions.
In the exhibition, materials and things are matched and grouped for creation,
extending from parts to whole, and assembling the content in each page.
The thickness rendered by 165 pages contributes to the sizableness of each
individual unit. The interaction and merger of these materials preserve both clarity
and obscurity. From different angles, when projected onto different objects,
they render different images. Things and materials can potentially be molded,
and form incomplete sentences existing in a space of pure imagination. Words,
things, drafts converge like enriched fluids. Meanwhile, fabrication inevitably
leaves its marks on basic materials. Amid the lacerated and narration-deficient
emptiness, individual units attempt to practice enunciation, leaving trails of their
existence despite the lack of clear instructions from my part.

Ak (BRI | 2025 | # - 186%  AE - N | KiSHmE
Hsu Jui-Chien, The Gap Series | 2025 | iron, aluminum alloy, plaster, stainless steel | based
on the venue

JIRKANIES

Even When Our Shouts Are Out of Sync

2025.08.09 —2025.11.16
ZIEAREE
Gallery 3A (3F)

ERBIARFLGE AR ?

FERER (DREENRE) BEEMGHSHAXRIF - 2RUBELRZBALA
MWERCHR (FEER)  BEEABGITEDRESRVFENDE RRRE
MENHABNEE MR REM T EFBEE - RIRHEN (+ LEE) - RIE
BXE B ANBERERTFEE SEBUARNRAEASNERFIRIILRIIR
SE B2 RBURPEE-

REE EHERRE LSRR 8ERE PTSD. AANEEBRNXEER
ATESERTITHROLE - ERIBZ A RIMFREREMRIIER R L I RABNRES -

When those in the most pain can't speak up, who else will?

Lee Tzu Tung's solo exhibition, Even When Our Shouts Are Out of Sync, is comprised
of two participative pieces. Writing the Time Lag is an experimental documentary
created by an all-women crew and subjects. Every few years after the Sunflower
Movement, through re-editing of materials, they explore topics that were neglected
of ignored over time in the indigenous movement, sexual violence and controversy
of identities. In #GhostKeepers, Lee collaborated with literary figures, historians,
anthropologists and journalists to create social media accounts in a bid to revive
spirits passed away due to political persecution.

In the face of colonialism, authoritarianism, social discrimination, legal proceedings,
PTSD, among other things, the exhibition portrays the repression and differences of
individuals. Nevertheless, they break silence despite their traumas. After all, creativity
is an avenue to voice the truth, even when our shouts are ghastly out of sync.

R (# 0FEE) | 2023
Lee Tzu Tung, #GhostKeepers | 2023
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Psychic Theater: Hung-Chih Peng Solo Exhibition

2025.08.09 —2025.11.16
—i23BEE
Gallery 3B (3F)

EAAEMAMEROBERE » UL - OES SR ER G - BRIUMIRERE

%:mwﬁﬁﬁﬁgﬁﬁﬁﬁw$%mﬂimﬁoxﬁ@%mﬁrm FERRIES
BHER  JUSAAHZ I AT RN - fIE0 : BEUT (1964-1996)
ﬁ%ﬁ(mmewm C RS (1948-2016) % RMERZUTERISHE > th
BTIAENERAER - ZASEREEENHEER - R —I5FHAEIEERD
BHEMTE  CERCERMYEE BRERNSLCBARENTG  2RETE
FHEIRIE) MIERR - EIEBRL S RSEMAEE > TWEZRIE - MIZEBHEN
RORTREME ©

Hung-Chih Peng's artistic practice focuses on the complex intersections of
religion, culture, power, and identity. He excels at using humor and symbolism to
challenge established perceptions of social structures and belief systems. This
solo exhibition focuses on his recent cross-disciplinary experiments: Taiwan's
theatre history is marked by the early loss of visionary artists such as Tien Chi-
Yuan (1964-1996), Chen Ming-Tsai (1961-2003), and Chou Yi-Chang (1948-
2016). These figures left a profound legacy, but their early departure left many
dreams and works unfinished. Through spiritual mediums and the traditional ritual
of Guan Luo Yin, Peng Hung-Chih undertakes an artistic project that transcends
life, death, and memories seeking to engage in dialog with these departed artists.
The exhibition combines documentary and performance, presenting a process
of collaboration with the spirits themselves, responding to their unfinished ideas,
and contemplating the nature of creativity, ethics, and the possibility of spirits
living on.

W8 (RFTARZIE) | 2025 | 2R | 90 D8
Hung-Chih Peng, Psychic Theater | 2025 | film | 90 mins

E19E1R R E(ERE

Framing and Filling: Ko Liang-Chih Solo Exhibition

2025.08.09 —2025.11.16
—1#3BEE
Gallery 3B (3F)

[€HEiE] > METREBSLNKRE - (€19  BADHERBYFEHRE
[EE] -~ MSEFZERM o —REREEN ENEEENR EVIEE  HAE
BE 4] 8 [R5 ZHNHEEE - EMXERE—GHFE  FREQ
EEFRENE LI - BEBIMESEA— E“{tﬁﬂIFJT’EE’Jﬁ%UE’*” =
BEREUERE - HREALEZERENEE (18%) > UREEARERE -
B BEBEORHIEEE (5E) ﬂéﬁﬂiﬁiﬁﬁﬁtﬂEjﬁﬁﬂ’ﬂgﬁﬁﬁég ° $%
SEREEENEANERRLR - RRATEEREPORDRABE - WHEE
BRY (28] ERRERRGOEERERA -

DI

s

This exhibition takes its title from a classical technique found in traditional Chinese
painting and calligraphy. "Framing" refers to the outlining of character forms using
fine, controlled ink lines, while "Filling" reveals the subsequent process of inking
within the contours. This method emphasizes both the construction of external
forms and filling of internal content while embodying a co-constructed relationship
between structure and meaning. By adapting this historical technique, the artist
not only engages with the lineage of calligraphy practice, but also reinterprets
the term "Framing" and "Filling" as a conceptual model for contemporary art-
making. This model implies a dual approach: the framing of contemporary social
appearances, and the critical filling-in of the vacuums, absurdities, or recursive
problems within. Through this, the work constructs a language of art grounded in
critique and reflection. The exhibition considers the evolving form and meaning
of calligraphy in contemporary practice. It investigates how calligraphy circulates
and is reactivated within everyday contexts and invites viewers to engage with
"writing" as an open-ended and imaginative act.

RRG (f8) | 2025 | # & | 77x97 A%
Ko Liang-Chih, Parking | 2025 \ paint on corrugated sheet | 77x97 cm
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An Open Ending: TFAM Screening Project

2025.06.28 — 2025.09.28
HMEFREE
Gallery F (BF)

[FRER : TFAM BBRETE ) EXRBEEMENAIFER B TEITE
Sifiht  BE—FHAEE  PERRLEESNERGHEAGEY - RE—FFE
MAZEALEEEFESRMREENEE . TEERE RIVGENERE
BROEERR » FENBGERNERETGEUE - EMyEHE . BEK
) UIEMERBERADENENIERE  SEXRESLBTBENR
B> MIBETAENTAERNER - RN—EEXNHEREF - WIFEAHE
EAS ~ ZRERABIFERYE -

HEETHEE  WEREREEMRMER - MUSNERMZAMREES °

=

An Open Ending: TFAM Screening Project seeks to transform the museum's
underground space from a traditional "white cube" gallery into a unique art
cinema. By presenting a variety of thematic focus and programming lineup
throughout the exhibition period, this project aims to open up more imaginations
and possibilities. The final season seeks to approach TFAM as a screening
venue from two key perspectives. "Hybrid Moving Images" explores the interplay
between image creation and visual perception, examining how various methods
of image creation alter the essence of images, which in turn affects viewing
experiences. "Tuned In & Turn On" emphasizes sound as the primary driving
forces of the narratives, reconsidering the construction of cinematic language
and spectatorship. Together, these two programs aim to establish an intertextual
dialogue focused on form and perception, further responding to the project's
openness regarding content, form, and perception.

In this space, directors and artists craft the narrative, while viewers are invited to
define the conclusion.

o
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)‘A \ :gL

EERR (DRKELRRE) | 2019 | EE | 435
KIM Heecheon, Deep in the Forking Tanks | 2019 | color | 43 min

IESEERNARAEETE

TFAM Net.Open
2025.07.26 —2025.09.28

HTEE DURNES
The Sound of Sinking Offline Program
€ E BRE = Gallery E (BF)

EEERREETE
TFAM Net.Open

2025.09.19 —2026.08.31
KRS DHRNRE)

Vanishing Acts Offline Program
https://tfam-netopen.xyz/

[EEEERRAIEETE TFAM Net.Open| B 2024 T3 » BRI B EATAY
REA/ZL - BRAEBRESEFAMESERRMNZERIN  UBREREZ
B - 2025 FHR M EBREEMRIREBFATEL K TBREAERE
ERMERE > #E VR 2 ABGEERE MURNEBES] - sIEEREBHA
BHEAERSS  ER—BUBEAROIANINE 2K  RREENEEN
BELE - BERE DERNORE] HEFAFHERBASH - BEET (Doreen
A. Rios) K& > BEEAINEEZER - MBH - 45 7 (Federico Pérez
Villoro) » E¥EMIARZA (Jung Hsu) ~ EEIRZH - B (Anna Ridler) EL{H ZBET
RYERAEE - ZRIDFII (Olia Lialina) #H 2B LIER » FeIBARFRNIRSRHA
BRE > REBEEPNES - RI - AELMRIIME -

Launched in 2024, the TFAM Net.Open initiative focuses on the convergence
of digital technology and art, promoting the diverse exchange of creative
methods and technologies while reaching a wider audience through a project-
based platform. For the 2025 offline project, artist Hsu Chia-Wei collaborated
with teams specializing in underwater archaeology, underwater acoustics, and
virtual technology to create the multi-person virtual reality experience, The Sound
of Sinking. Through a digital avatar, the audience is invited to a virtual setting
for an underwater journey from south to north, exploring historical memories
submerged beneath the waves. The online exhibition Vanishing Acts is curated
by Mexican curator Doreen A. Rios and features new works commissioned from
Mexican artist Federico Pérez Villoro, Taiwanese artist Hsu Jung, British artist
Anna Ridler, and Russian artist Olia Lialina that explores the will explore the trend
and phenomenon of digital and internet age while reflecting on its weight, traces,
absence, and fragility.

channel video installation, sonar installation, mixed
reality installation
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Whispers of Traces

2025.09.27 — 2025.02.22
REETHEHL
Children’s Art Education Center

BROEER BB THAZRM RBIORE SUBRERRLNSE-BLE
VNS ENES - ANREC IR ERIBRUAIERS - IHIHERRZ B EAIEWE

CRIMEERR) BERERREBER BHARE BRRITNZERR -RE
HFESBE 2B FEHWS - ZFHS (Delphine Pouillé) ZIER2 8 BE R
e B4 REERfE -

BEUBACEHERNAN HHSBSEER R R - (HIHEE RSB
EHRREAR R MERRNF SO - RINAIAEE AR B I EN - thrlsER B
SHEAMDEREEPNAE S| BBERE  RMESREENYIEZER - Sithas
HIHEB IR ?

In our everyday lives, we leave all kinds of traces behind, such as unfolded

blankets or stains left on clothes. These seemingly tiny marks are like whispers of
memories and emotions, quietly telling stories of the past.

"Whispers of Traces" invites children to experience traces in different forms
through observation, games, and creation. The exhibition features artists Hsiao
Yuchi, Liu Shu-Yu, and Delphine Pouillé. Five works are displayed, and two are
commissioned specifically for this exhibition.

Through personification and storytelling, the name of the exhibition transforms
abstract concept into concrete experience. The word "whisper" hints at soft-
spoken secrets and hidden clues, inspiring curiosity to explore. Traces can be
concrete footprints and marks, or lost fragments that only exist in memories. The
exhibition asks the audience: Do traces exist only in physical spaces, or can they
also quietly linger in the heart?

B - LIPS (BUE #4) | 2016-2025 | Fill~ 85818 R [E BRI  ANEHBEABER | 100
x 135 x 179 cm

Delphine Pouillé, Agility #4 | 2016-2025 | fabric, expanding foam, coating, epoxy resin,
wooden structure & synthetic grass mat | 100 x 135 x 179 cm

EHBEFEEME—CREMN FHNENRER

The Art Museum in Print: Artists Featured in Modern Art

2025.06.14 —
[EE=34 Gl
Library and Archive

BEXRBPOES [ERBEAEE] EEEE > FIE 2016 F= 2022 FfE (IR
REM) BThESEE ETN [2ORER—SPEME] Bx > BFEY
ANIEMER  EHRZ  AEE 2B s RIEB - B2 HAIFLEE
Sk~ Fe o NEUEREGEIBEXRET - SR —B1EEEE HFAETIHAR
B - th R B AESARI SR D -

— RS AE R —EETEE - BGREEEILEEM T - AIBRRREMEER
PRIRIE

To extend the interpretation of published materials and archives, the Library and
Archive created a project to present the widely acclaimed “"Featured Artist—The
Art Museum in Print" section from Modern Art issues spanning the period from
2016 to 2022. Featuring six selected artists—Wang Yahui, Shi Jin-Hua, Mali Wu,
Yao Jui-Chung, Chen Hui-Chiao, and Emily S. C. Yang—the exhibition draws
from artist interviews, archival research, original small works, and publications,
while also considering spatial flow, signage, and classification. Visitors are
invited to browse TFAM's rich and varied publishing activity of the last decade,
which features interviews with artists discussing their careers, ingenious works
on paper, and other objects, as well as showcases the creativity and collectibility
that distinguish contemporary art journals.

REEREER
Chen Hui-Chiao’s section
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T AFEERS

Wang Da Hong House Theatre

FNAERE : 8 B"28H 09:30 - 17:30
Opening Hours: Tuesday-Sunday 09:30 - 17:30
ZERMIE  EMERAIEMAEA

Location: Fine Arts Park, to the south of TFAM

BIEERM 1953 FREERKEBFANETE » £ 2017 F2RERNIEEE
RRIEMARE 2018 FILEEIN [EAMRERS | MEERMBENEE - 3258 [
2] 81 [Bi5] METER (B8 (ABFEA—ELREEN) BIi5] 3 [RBE (—
&) BI5| > dohEHEBREERSRARIEES

In 2017, the recreation of Wang's house as seen at its completion in 1953 on
Jianguo South Road is displayed at the south end of Taipei Fine Arts Museum
within the premises of the Fine Arts Park. In 2018, the Taipei Fine Arts Museum
started operating Wang Da Hong House Theatre. Focusing on the two key
elements of "architecture" and "theatre," an "architectural theatrical performance"
or, alternatively, the "construction" of such a performance is presented through
guided tours and interactive performances.

® FE#)EE Reservation Required Guided Tours
&i87A - 7N Every Fri.& Sat. at 10:00

(EREEFR) HLEF R Guest at Wang's House online program

(EREEFR) RIETEZRHELE E—EMREBEERRES

R B E S IEMIT =88 YouTube SEEBE

Each episode of the 5-part video series Guest at Wang's House expands on a
different aspect of Wang Da Hong's architectural and design work. You are welcome
to the YouTube channel of Taipei Fine Arts Museum to watch the videos.

(EARIEMAL ? ) Podcast BiE DaHong, who? Podcast series

REEBEBISHEEEREREIRE U [R] Azl fREHFESEANOYRE
AR 1E B4R FE R A\ B3R 2 Y ZH e

Planned and produced by theater writer-director Tsai Pao-Chang, this program
is based on the theme of "home" to introduce Wang Da-Hong's works and his life
through guest talks.

TR BN H &8
Whispers of Traces
2025.09.27 — 2026.02.01

o ERFEBARFE Scheduled Guided Tour Service
2025.10.07 — 2026.02.01
B « =K%BFA Every Tue., Wed. and Fri. at 14:00
387\ Every Sat. at 11:00 -~ 387X Every other Sat. at 15:00 « /& H Every
other Sun. at 14 : 00
S4B, #8554 Meeting point: Basement floor Information desk

o EBETE4EE Reservation Required Guided Tours
2025.10.08 — 2026.01.29
S =K%BM Every Wed. and Thu. at 10:00
S4B, #1855 4 Meeting point: Basement floor Information desk

RIBIRLCZR
Virtue and Beauty: A Tribute to Ni Chiang-Huai
2025.06.26 — 2025.09.28

o EFEFREE Chinese Guided Tours
2025.08.15 — 2025.09.20
SiB7A Every Fri. at 14:30 & &3#87x Every Sat. at 10:30
E4512E © “#2RB15 A0 Meeting point : Exhibition Entrance (2F)

B - BFEN - RAVIFSFIRTE
Olafur Eliasson: Your curious journey
2025.06.21 — 2025.09.21

o EEFRFEE Chinese Guided Tours

2025.07.01 — 2025.09.21

Si#E_ZH Every Tue. to Sun. at 10:30 ~ 14:30

E451HE, : —18E15 A0 Meeting point : Exhibition Entrance (1F)
o FEFERFEE English Guided Tours

2025.07.12 — 2025.09.20

493875 Every Sat. at 14:00 ~ 16:00

EA51HHE, - —18E15 A0 Meeting point : Exhibition Entrance (1F)
o HMFERFEE Guided Tours for Kids & Families

2025.07.01 — 2025.09.21
3875 « B Every Sat. & Sun. at 11:00 * 15:00
EA51HE, - —18RE15 A0 Meeting point : Exhibition Entrance (1F)

FiBEEE) FEEBARTS Guided Tours for Hearing Impaired Visitors

EE S B 5 4 EE2H37N The fourth Sat of every month at 14:00
ESuE - —BFRREESR
Meeting Point: Guided Tours for Hearing Impaired Visitors Meeting Point (1F )

CHSIREA BRI EEEENERE  MENSMSBAR -
* Visitors are reminded to check TFAM's official website and Facebook page before visiting the
museum for the latest updates.
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2E SIEHIISEMER

&= TAIPEI FINE ARTS MUSEUM

il

BZZEBH 09:30-17:30
BERERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

104227 ZiEHAPLILEE=ER1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,
Taipei City 104227, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info-tfam@gov.taipei | www.tfam.museum

AFMRBFSC™ HRMERBMRIBIRATMELNR
This booklet is printed on FSC™ paper using eco-friendly soy ink.
ZIT BT A Multi Social Media | 1TEIFEEEE Mobile App Guide

v £ Download on the GETITON ; ~
0 . @8 App Store | B> Google Play ;)
5

( E LI EAT8E Taipei Fine Arts Museum O\\:) R LREIE
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